Ten Lesser Known Italian 
Sites 

. . . that you should visit 



PDF generated using the open source mwlib toolkit. See http://code.pediapress.com/ for more information. 
PDF generated at: Mon, 19 Oct 2009 16:43:14 UTC 



Contents 



Articles 



1 . Gruesome finds in the cellar 



2. Medieval village above Caserta 



1 



Cappella Sansevero 1 



5 



Casertavecchia 5 

3. Cave of the Sybil? 7 

Cumae 7 

4. Better than the Colliseum lo 

Flavian Amphitheater (PozzuoH) 10 

5. City Walls as a grassy park X2 

Lucca 12 

6. Beautiful, sad, amazing restoration 20 

Monte Cassino 20 

7. Why go to Greece? 23 

Paestum 23 

8. Author of Pinocchio is buried here! 29 

San Miniato al Monte 29 

9. Funky, funky, funky houses 32 

Trullo 32 

10. Awesome stone giant 34 

Villa di Pratolino 34 

References 

Article Sources and Contributors 36 

Image Sources, Licenses and Contributors 37 

Article Licenses 

License 39 



1 . Gruesome finds in the cellar 



Cappella Sansevero 



The Cappella Sansevero (also known as the Capella Sansevero de' 
Sangri or Pietatella) is a chapel north of the church of San Domenico 
Maggiore, in the historic center of Naples, Italy. The chapel is more 
properly named the Chapel of Santa Maria delta Pietd, or the 
Pietatella. It contains works of art by some of the leading Italian artists 
of the 18th century. 



[1] 




The Veiled Christ by Giuseppe Sanmartino, 1753 



History 

Its origin dates to 1590 when John Francesco di Sangro, Duke of Torremaggiore, 
after recovering from a serious illness, had a private chapel built in what were 
then the gardens of the nearby Sansevero family residence, the Palazzo 
Sansevero. The building was converted into a family burial chapel by Alessandro 
di Sangro in 1613 (as inscribed on the marble plinth over the entrance to the 
chapel). Definitive form was given to the chapel by Raimondo di Sangro, Prince 
of Sansevero, who also included Masonic symbols in its reconstruction. Until 
1888 an underground passageway connected the Sansevero palace with the 
chapel. 

The chapel received its alternative name of Pietatella from a painting of the 
Virgin Mary (a Pietd), spotted there by an unjustly arrested prisoner, as reported 
in the book "Napoli Sacra" by Cesare d'Engenio Caracciolo in 1623. When the 
chapel was constructed it was originally dedicated to Santa Maria della Pietd, 
after the painting. 




Entrance to the Cappella 



Cappella Sansevero 



Works of art 

The chapel houses almost thirty works of art, among which are three 
idiosyncratic sculptures. These statues are emblematic of the love of 
decoration in late-Baroque, and are made of a marble-like substance 
that, in whole or in part, was invented by Raimondo. Raimondo also 
participated in the design of the works of art in the chapel. The Veiled 
Truth (Pudizia, also called Modesty or Chastity) was completed by 
Antonio Corradini in 1750 as a tomb monument dedicated to Cecilia 
Gaetani dell'Aquila d'Aragona, mother of Raimondo. A Christ Veiled 
under a Shroud (also called Veiled Christ), shows the influence of the 
veiled Modesty, and was completed in 1753 by Giuseppe Sanmartino 
(1720-1793). The Release from Deception (Disinganno) by Francesco 
Queirolo of Genoa serves as a monument to Raimondo's father. 

The ceiling, the Glory of Paradise, was painted by Francesco Maria 
Russo in 1749. The original floor (most of the present one dates from 
1901) was in black and white (said to symbolize good/evil) in the 
design of a labyrinth (a masonic symbol for "initiation").'^ 

In the basement there is a painting by the Roman artist Giuseppe Pesce, 
Madonna con Bambino, dating from around 1750. It was painted using 
wax-based paints of Raimondo di Sangro's own invention. The prince 
presented this painting to his friend Charles Bourbon, king of 

Naples.^^^ 




19th-century print of the altar in the Cappella. On 

the left is the Veiled Truth (Pudizia), on the right 

the Release from Deception (Disinganno). 



Cappella Sansevero 



The following is a list of the works of art in the 
chapel, numbered in the accompanying diagram, 
along with the artist: 

1. Monument to Cecco de' Sangro, Francesco 
Celebrano; 

2. Monument to Giovan Francesco Paolo de' 
Sangro, Antonio Corradini; 

3. // decoro, Antonio Corradini; 

4. Monument to Paolo de' Sangro, Bernardino 
Landini - Giulio Mencaglia; 

5. La liberalitd, Francesco Queirolo; 

6. Monument to Duke Giovan Francesco Paolo 
de' Sangro, Giacomo Lazzari; 

7. Lo zelo della religione, Fortunato Onelli; 

8. Painting ofRaimondo de' Sangro, Carlo 
Amalfi; 

9. La soavitd del giogo maritale, Paolo Persico; 

10. Altar to St. Rosalia, Francesco Queirolo; 

11. Veiled Truth (Pudicizia), Antonio Corradini; 

12. Monument to Alessandro de ' Sangro, 
Unknown artist, 18th century; 

13. A^g^/, Paolo Persico; 

14. Altar (La Deposizione), Francesco 
Celebrano and La Pietd (painting by unknown 
artist, 17th century); 

15. Angel, Paolo Persico; 

16. Coretto; 

17. Release from Deception (II Disinganno), Francesco Queirolo; 

18. Altar to St. Odorisio, Francesco Queirolo; 

19. La Sinceritd, Francesco Queirolo; 

20. Monument to Raimondo de' Sangro, Francesco Maria Russo; 

21. Basement with anatomical models and painting by Giuseppe Pesce; 

22. // Dominio di se stessi, Francesco Celebrano; 

23. Monument to Paolo de' Sangro, Antonio Corradini; 

24. L'Educazione, Francesco Queirolo; 

25. Monument to Paolo de' Sangro, Giorgio Marmorano - Giacomo Lazzari; 

26. Divine Love, unknown artist of the 19th century; 

27. Monument to Giovan Francesco de' Sangro, Francesco Celebrano; 

28. Veiled Christ, Giuseppe Sanmartino. 




^^(T)^^ 



Plan of the Cappella Sansevero showing the location of the works of art 



Anatomical exhibits 

The chapel also displays two early examples of what was long thought to be a form of plastination in its basement. 
These "anatomical models" (macchine anatomiche) were thought to be examples of the process of "human 
metallization" (metallizzazione umana) as implemented by anatomist Giuseppe Salerno ca. 1760 from a commission 
by Raimondo di Sangro. The exhibit consists of a mature male and a pregnant woman. Their skeletons are encased in 
the hardened arteries and veins which are colored red and blue respectively. Previously, historians have surmised 



Cappella Sansevero 

that the corpses could have been created by injecting the hardening substances directly into the veins of living 
subjects. However, recent analysis shows no evidence of techniques involving injection. Analysis of the "blood 
vessels" indicate they are constructed of beeswax, iron wire, and silk. 

External links 

• Sansevero Chapel Website | | (Italian) 

• Video of the Sansevero Chapel | | (Italian) 

Geographical coordinates: 40°50'57"N 14°15'18"E 

References 

[1] Macci, Fazio (2006) (in Italian). Museo Cappella Sansevero. Naples: Museo Cappella Sansevero. ISBN 8888247335. 

[2] Legler, Rolf (1990) (in German). Der Golf von Neapel. Cologne: DuMont Buchverlag. p. 135. ISBN 3-7701-2254-2. 

[3] Contract between Raimondo di Sangro and Giuseppe Sanmartino, found by Clara Miccinelli in the Naples state archives 

[4] " The anatomical machines of the Prince of Sansevero (http://www.ucl.ac.uk/archaeology/project/other-staff-projects/peters-anatom/ 

index.htm)". University College London (UCL). last modified August 23, 2007. . Retrieved 2008-08-05. 
[5] " The Anatomical Machines of the Prince of Sansevero (http://www.homepages.ucl.ac.uk/~tcrnmrf/machines.htm)". . Retrieved 

2009-05-17. 
[6] http://www.museosansevero.it 
[7] http://www.napolitudine.com/Video/documentari/CappellaSansevero.htm 



2. Medieval village above Caserta 



Casertavecchia 



Casertavecchia, a frazione of Caserta, is an Italian medieval village 
that lies at the foot of the Tifatini Mountains located 10 km north-east 
of the City of Caserta at an altitude of approximately 401 meters. Its 
name translated from Italian means "Old Caserta." 

History 

The origins of Casertavecchia are uncertain, but according to the 
Benedictine monk, Erchempert, in Ystoriola Langobardorum 
Beneventi de gentium, the village was founded in 861 AD. The previous 
Roman town was called "Casam Irtam" (from the Latin meaning 
"home village located above"). 




The Cathedral of Casertavecchia. 



The village was initially conquered and ruled by the Lombards. 
Subsequent Saracen depredations led to the fortified mountain village 
becoming the Bishopric for the province. 

Under Norman domination, the village began the construction of its 
cathedral, dedicated to St. Michael the Archangel. During this period it 
was controlled by the Swabian, Riccardo di Lauro (1232-1266), who 
increased the political power of the town. 

The Aragons conquered the village in 1442 which began its long and 

gradual decline in importance. Eventually, Casertavecchia would host 

only the local seminary and the Bishop's seat. Under the rule of the 

Bourbons, major construction began taking place in the city of Caserta. By 1842 political rule had entirely moved to 

the great palace in the larger city, with the Casertan diocese finally relocating from Casertavecchia to Caserta. 

In 1960, Casertavecchia was designated an Italian National Monument. 




Streets at night of Casertavecchia. 



Present 

Today, the village is primarily a tourist destination. Sites worth visiting consist of the church, its bell tower, and the 
remains of the original castle. Visitors can dine in local pizzerias with panoramic views of the surrounding 
countryside. 



Sources 



. [1] 



• Historia Langabardorvm Beneventarnorvm at The Latin Library 

• Historia Langobardorum Beneventanorum at the Institut ftir Mittelalter Forschung 

[31 

• Ystoriola Langobardorum Beneventi degentium from the Monumenta Germaniae Historica 

Geographical coordinates: 41°05'48"N 14°2r59"E 



Casertavecchia 



References 

[ 1 ] http : //www . thelatinlibrary . com/erchempert . html 
[2] http ://w w w . oeaw . ac . at/gema/erchempert. htm 
[3] http ://w w w . cesn . it/Cronisti/testi/Erchemperto . doc 



3. Cave of the Sybil? 



Cumae 



There is also a small modern Greek Euboean city 
called Kymi, near the ruins of the ancient Cuma. 

Cumae (Italian: Cuma, Greek: Kviirj or Kvfiai) is an 
ancient Greek settlement lying to the northwest of 
Naples in the Italian region of Campania. Cumae was 
the first Greek colony on the mainland of Italy (Magna 
Graecia) and is perhaps most famous as the seat of the 
Cumaean Sibyl. 

Today Cuma - Fusaro is a frazione of the comune of 
Bacoli. 

Early history 

The settlement is believed to have been founded in the 
8th century BC by Greeks originally from the cities 
of Cuma and Chalkis in Euboea led by the oecist 
(colonizer) Hippocles. 

The Greeks were planted upon the earlier dwellings of 
indigenous, Iron- Age peoples whom they supplanted; a 
memory of them was preserved as cave-dwellers named 
Cimmerians, among whom there was already an 
oracular tradition. "^ Its name comes from the Greek 
word kyme, meaning wave - perhaps in reference to the 
big waves that the peninsula of Kyme in Euboea has. 
The colony was also the entry point in the Italian 
peninsula for the Cumaean alphabet used in the ancient 
Greek city of Cuma, a variant of which was adapted by 
the Romans and became the Latin alphabet still used 

worldwide today. Cumae was a direct offshoot of an 

[31 
earlier colony on the island of Ischia, Pithekoussai, 

founded by colonists from the Euboean cities of Cuma 

(Kij[ir|) and Chalcis (XaXKic;) which was accounted its 




mother-city, by agreement among the first settlers. 



[41 




Location of the province of Naples 



The colony thrived. By the eighth century it was strong enough to send Perieres and a group with him, who were 
among the founders of Zancle in Sicily, and another band had returned to found Triteia in Achaea, Pausanias was 
told. It spread its influence throughout the area over the seventh and sixth centuries BC, gaining sway over Puteoli 
and Misenum and, thereafter, founding Neapolis in 470 BC. All these facts were recalled long afterwards; Cumae's 
first brief contemporary mention in written history is in Thucydides. 



Cumae 



The Latins, Greeks and Etruscans were among the first settlers... 

The growing power of the Cumaean Greeks led many indigenous tribes of the region to organize against them, 
notably the Dauni and Aurunci with the leadership of the Capuan Etruscans. This coalition was defeated by the 
Cumaeans in 524 BC under the direction of Aristodemus, called Malacus, a successful man of the people who 
overthrew the aristocratic faction, became a tyrant himself, and was assassinated. Lucius Tarquinius Superbus, the 
last legendary King of Rome, lived his life in exile with Aristodemus at Cumae after the establishment of the Roman 
Republic. ^'^^ 

The combined fleets of Cumae and Syracuse defeated the Etruscans at the Battle of Cumae in 474 BC. 



Oscan and Roman Cumae 

The Greek period at Cumae came to an end in 421 BC, when the 
Oscans broke down the walls and took the city, ravaging the 

[81 

countryside. Some survivors fled to Neapolis. Cumae came under 
Roman rule with Capua and in 338 was granted partial citizenship, a 
civitas sine sujfragio. In the Second Punic War, in spite of temptations, 
Cumae withstood Hannibal's siege, under the leadership of Tib.. 
Sempronius Gracchus 



[9] 



Under Roman rule "quiet Cumae" slumbered until the disasters of the 
Gothic Wars, when it was repeatedly attacked, as the only fortified city 
in Campania aside from Neapolis: Belisarius took it in 536, Totila held 
it, and when Narses gained possession of Cumae, he found he had won 
the whole treasury of the Goths. In 1207, forces from Naples, acting 
for the boy-King of Sicily, destroyed the city and its walls, as the 
stronghold of a nest of bandits. 




The Temple of Zeus at Cumae was converted into 
a paleochristian basilica 




The Sibyl of Cumae 

Cumae is perhaps most famous as the seat of the Cumaean Sibyl. Her 
sanctuary is now open to the public. 

In Roman mythology, there is an entrance to the underworld located at 
Avernus, a crater lake near Cumae, and was the route Aeneas used to 
descend to the Underworld. 

The Temple of Zeus at Cumae was transformed into a Christian 
basilica at the end of the fourth century. At Cumae was set a widely 
influential Christian work of the second century. The Shepherd of 
Hernias said by its author to have been inspired by way of visions. 

The colony was built on a large rise, the seaward side of which was 
used as a bunker and gun emplacement by the Germans during World 
War II. 



Entrance to the Cave of the Sibyl 



Cumae 



See also 

• Aristodemus of Cumae 

• Battle of Cumae 

• Cumaean Sibyl 

• Steven Say lor: Fiction. Arms of Nemesis (1992). Novel about roman detective Gordianus the Finder, unfolds in 
Cumae, at the time of the Spartacus rebellion. 

External links 

• YouTube video of Cuma from Napoli Underground. 

• "Cuma" in Around Naples Encyclopedia. 

Geographical coordinates: 40°50'31"N 14°03'21"E 

References 

[I] Eusebius of Caesarea placed Cumae's Greek foundation at 1050 BC. 

[2] Strabo, v. 5, noted in Elizabeth Hazelton Haight, "Cumae in Legend and History" The Classical Journal 13.8 (May 1918:565-578) p. 567. 

[3] Livy, viii.22. 

[4] Strabo, V.4. 

[5] Pausanias, vii.22.6. 

[6] Dionysius of Halicarnassus, vii.3; Plutarch tells the story of Xenocrite, the girl who roused the Cumaeans against Aristodemus, in De 

mulierum virturibus 26. 
[7] Livy, ii.21; Cicero, Tusculan Disputations iii.27. 
[8] Livy, iv.44; Diodorus Siculus, xii. 76. 
[9] Livy, xxiii.35-37. 
[10] http://www. youtube.com/watch ?v=RbwEqym3Fgs 

[II] http://faculty.ed.umuc.edU/~jmatthew/naples/blog22.htm#jul31 
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4. Better than the ColHseum 



Flavian Amphitheater (Pozzuoli) 



The Flavian Amphitheater (Anfiteatro flaviano puteolano), 
located in Pozzuoli, is the third largest Roman amphitheater in 
Italy. Only the Roman Colosseum and the Capuan 
Amphitheater are larger. It was likely built by the same 
architects who previously constructed the Roman Colosseum. 
The name Flavian Amphitheater is primarily associated with 
the Roman Colosseum. 




History 

It was begun under the reign of the emperor Vespasian and 
probably finished under the reign of his son Titus. The arena 
can hold up to 20,000 spectators. The interior is mostly intact 
and one can still see parts of gears which were used to lift 
cages up to the arena floor. 

In the year 305, the arena was the setting for the persecutions 
of the patron of Pozzuoli, Saint Proculus, and the patron saint 
of Naples, Saint Januarius. After being thrown to the wild 
beasts in the arena, the two were beheaded at the nearby 
Solfatara. 

The elliptical structure measures 147 x 117 meters (482 x 384 
feet), with the arena floor measuring 72.22 x 42.33 meters 
(237 X 139 feet). 

The amphitheater can be visited by taking line number 2 of 
the Naples, Italy subway, and getting off at the Pozzuoli stop. 

The Flavian Amphitheater is the second of two Roman 

amphitheaters built in Pozzuoli. The smaller and older 

amphitheater {Anfiteatro minore) has been almost totally 

destroyed by the construction of the Rome to Naples railway 

line. Only a dozen arches of this earlier work still exist. This lesser amphitheater measured 130 x 95 meters (427 x 

312 feet). 

The site of the structure was chosen at the nearby crossing of roads from Naples, Capua and -^ Cumae. It was 
abandoned when it was partially buried by eruptions from the Solfatara volcano. It was during the mediaeval period 




Entrance to arena from below 



Flavian Amphitheater (PozzuoH) 
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that the marble used on the exterior was stripped. This had the fortunate result of leaving the interior alone and 
perfectly preserved. Excavations of the site were performed 1839 to 1845, 1880 to 1882, and finally in 1947. 



Bibliography 

• Crimaco, Luigi et al. Da Puteoli a PozzuoH : scavi e ricerche sulla rocca del 
Rione Terra, Naples : Electa NapoH, 2003. (OCLC 249530060 ^^^ 

• De Caro, Stefano and Greco, Angela. Campania, Rome-Bari : G. Laterza, 
1983, pp. 37-53. (OCLC 34163741 ^^^ 

• Maiuri, Amedeo. Studi e ricerche sull'Anfiteatro Flavio Puteolano. Napoli : 
G. MacchiaroH, 1955. (OCLC 2078742 ^"^b 

• Maiuri, Amedeo. / Campi Flegrei, Rome : Istituto poligrafico dello stato, 
1958, pp. 19-61. (OCLC 3744533 ^^^ 

• Maiuri, Amedeo. L'anfiteatro flavio puteolano, in Memorie delVAccademia di 
Lettere, Archeologia e Belle Arti di Napoli, Naples : G. MacchiaroH, 1955. 
(OCLC 79380459 ^^b 

• Sirpettino, Mario. / campi fie grei. Guida storica, Naples : Edizioni 
scientifiche itahane, 1999. (OCLC 42942285 ^^^) 




Under the arches in Pozzuoli's 
Flavian Amphitheater 



Puteoli. Studi di storia antica, vols.I-II, PozzuoH : Azienda autonoma di soggiomo, cura e turismo di PozzuoH, 
1977-1978. (OCLC 5699428 ^^^ 



[91 
I Campi Fie grei. Un itinerario archeologico. Venice : Marsilio, 1990. (OCLC 24577091 ) 



External links 

• Ulixes web site for Anfiteatro Flavio in PozzuoH (Italian Language) 

• Ulixes web site for Anfiteatro Flavio in PozzuoH (English language - poorly translated) 

Geographical coordinates: 40°49'33.13"N 14°7'30.28"E 



References 

[I] " Flavian Ampitheatre, Pozzuoli (http://www.culturacampania.rai.it/site/en-GB/Cultural_Heritage/ 
Archaelogical_areas_and_Nature_parks/Scheda/flavian_ampitheatre,_pozzuoli_.html?link=storia)". Portal of Cultural Heritage and 
Activities: Region of Campania. . Retrieved 2008-09-27. 

[2] http://www.worldcat.org/oclc/249530060 

[3] http://www.worldcat.org/oclc/34163741 

[4] http://www . worldcat. org/oclc/207 8742 

[5] http://www.worldcat.org/oclc/3744533 

[6] http://www.worldcat.org/oclc/79380459 

[7] http://www.worldcat.org/oclc/42942285 

[8] http://www.worldcat.org/oclc/5699428 

[9] http://www.worldcat.org/oclc/24577091 

[10] http:// www. ulixes. it/italiano/i_pg01.html?http://w WW. ulixes.it/italiano/i_pg02gfr 14. html 

[II] http://www.ulixes.it/english/e_pg02gfrl4.html 
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5. City Walls as a grassy park 



Lucca 



Lucca 



— Comune — 



Comune di Lucca 




Lucca 




Location of Lucca in Italy 



Coordinates: 43°5rN 10°30'E 



Country 



Italy 



Region 
Province 



Tuscany 
Lucca (LU) 



Frazioni 



see list 



Government 



■ Mayor 



Mauro Fa villa (since June 11, 2007) 



Area 



■ Total 



185km^(71.4sqmi) 



Lucca 
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Elevation 


19 m (62 ft) 


Population (31 August 2008) 


- Total 


82960 


- Density 


448.4/W(1161.4/sqmi) 


- Demonym 


Lucchese (Italian: Lucchesi) 


Time zone 


GET (UTC+1) 


- Summer (DST) 


CEST (UTC+2) 


Postal code 


55100 


Dialing code 


0583 


Patron saint 


St. Paulinus 


Saint day 


July 12 


Website 


Official website 



Lucca is a city in Tuscany, central Italy, situated on the river Serchio in a fertile plain near (but not on) the Ligurian 
Sea. It is the capital city of the Province of Lucca. Among other reasons, it is famous for its intact Renaissance-era 
city walls. 



History 

Ancient and medieval city 

Lucca was founded by the Etruscans (there are traces of a pre-existing Ligurian settlement) and became a Roman 
colony in 180 BC. The rectangular grid of its historical centre preserves the Roman street plan, and the Piazza San 
Michele occupies the site of the ancient forum. Traces of the amphitheatre can still be seen in the Piazza 
dell'Anfiteatro. Lucca was the site of a conference in 56 BC which reaffirmed the superiority of the Roman First 
Triumvirate. 
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Piazza Anfiteatro and Basilica di San Frediano. 



Frediano, an Irish monk, was bishop of Lucca in the 

[21 
early 5th century. "^ At one point, Lucca was plundered 

by Odoacer, the first Germanic King of Italy. Lucca 

was an important city and fortress even in the 6th 

century, when Narses besieged it for several months in 

553. Under the Lombards, it was the seat of a duke who 

minted his own coins. The Holy Face of Lucca (or 

Volto Santo), a major relic supposedly carved by 

Nicodemus, arrived in 742. It became prosperous 

through the silk trade that began in the 11th century, 

and came to rival the silks of Byzantium. During the 

10-1 1th centuries Lucca was the capital of the feudal 

margravate of Tuscany, more or less independent but 



owing nominal allegiance to the Holy Roman Emperor. 



After the death of Matilda of Tuscany, the city began to constitute itself an independent commune, with a charter in 
1160. For almost 500 years, Lucca remained an independent republic. There were many minor provinces in the 
region between southern Liguria and northern Tuscany dominated by the Malaspina; Tuscany in this time was a part 



Lucca 
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of feudal Europe. Dante's Divine Comedy includes many references to the great feudal families who had huge 
jurisdictions with administrative and judicial rights. Dante spent some of his exile in Lucca. 

In 1273 and again in 1277 Lucca was ruled by a Guelph capitano del popolo (captain of the people) named Luchetto 
Gattilusio. In 1314, internal discord allowed Uguccione della Faggiuola of Pisa to make himself lord of Lucca. The 
Lucchesi expelled him two years later, and handed over the city to another condottiere Castruccio Castracani, under 
whose rule it became a leading state in central Italy. Lucca rivalled Florence until Castracani's death in 1328. On 22 
and 23 September 1325, in the battle of Altopascio, Castracani defeated Florence's Guelphs. For this he was 
nominated by Louis IV the Bavarian to become duke of Lucca. Castracani's tomb is in the church of San Francesco. 
His biography is Machiavelli's third famous book on political rule. In 1408, Lucca hosted the convocation intended 
to end the schism in the papacy. Occupied by the troops of Louis of Bavaria, the city was sold to a rich Genoese, 
Gherardino Spinola, then seized by John, king of Bohemia. Pawned to the Rossi of Parma, by them it was ceded to 
Martino della Scala of Verona, sold to the Florentines, surrendered to the Pisans, and then nominally liberated by the 
emperor Charles IV and governed by his vicar. Lucca managed, at first as a democracy, and after 1628 as an 
oligarchy, to maintain its independence alongside of Venice and Genoa, and painted the word Libertas on its banner 
until the French Revolution in 1789. 



Republic of Lucca and Napoleon's takeover 



Lucca was the second largest Italian city state (after Venice) with a 
republican constitution ("comune") to remain independent over the 
centuries. 

In 1805, Lucca was taken over by Napoleon, who put his sister Elisa 
Bonaparte Baciocchi in charge as "Queen of Etruria". This affair is 
commemorated in the famous first sentence of Tolstoy's War and 
Peace: 



"Well, Prince, so Genoa and Lucca are now just family estates of the 

Bonapartes.(...) And what do you think of this latest comedy, the 

coronation at Milan, the comedy of the people of Genoa and Lucca 

laying their petitions [to be annexed to France] before Monsieur Bonaparte, and Monsieur Bonaparte sitting on a 

throne and granting the petitions of the nations?" (spoken by a thoroughly anti-Bonapartist Russian aristocrat, soon 

after the news reached St. Petersburg). 

After 1815 it became a Bourbon-Parma duchy, then part of Tuscany in 1847 and finally part of the Italian State. 




Palazzo Pfanner, garden view. 



Frazioni 

The municipal territory of Lucca includes eighty-one "Frazioni": 

Antraccoli 

Aquilea 

Arancio 

Arliano 

Arsina 

Balbano 

Capannori 

Cappella 

Carignano 

Castagnori 

Castiglioncello 



Lucca 15 

Cerasomma 

Chiatri 

Ciciana 

Deccio di Brancoli 

Fagnano 

Farneta 

Gattaiola 

Gignano di Brancoli 

Maggiano 

Massa Pisana 

Mastiano 

Meati 

Monte San Quirico 

Montuolo 

Mutigliano 

Mugnano 

Nave 

Nozzano 

Nozzano San Pietro 

Nozzano Vecchia 

Ombreglio di Brancoli 

Palmata 

Piaggione 

Piazza di Brancoli 

Piazzano 

Picciorana 

Pieve di Brancoli 

Pieve Santo Stefano 

Ponte a Moriano 

Ponte del Giglio 

Ponte San Pietro 

Pontetetto 

Saltocchio 

San Cassiano a Vico 

San Cassano di Moriano 

San Concordio di Moriano 

San Donato 

San Filippo 

San Gimignano 
San Giusto di Brancoli 
San Lorenzo a Vaccoli 
San Lorenzo di Moriano 
San Macario in monte 
San Macario in piano 
San Michele di Moriano 
San Michele in Escheto 
San Pancazio 
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San Pietro a Vico 
San Quirico in Moriano 
San Vito 
S ant' Ales sio 
Sant'Angelo in Campo 
Sant'Ilario di Brancoli 
Santa Maria a Colle 

Santa Maria del Giudice 

Santissima Annunziata 

Santo Stefano di Moriano 

Sesto di Moriano 

Sorbano del Giudice 

Sorbano del Vescovo 

Stabbiano 

Tempagnano di Lunata 

Torre alia Maddalena 

Torre Alta 

Tramonte 

Tramonte di Brancoli 

Vallebuia 

Vecoli 

Vicopelago 

Vinchiana 



Main sights 

The walls around the old town remained intact as the city 
expanded and modernized, unusual for cities in the region. As the 
walls lost their military importance, they became a pedestrian 
promenade which encircled the old town, although they were used 
for a number of years in the 20th century for racing cars. They are 
still fully intact today; each of the four principal sides is lined with 
a different tree species. 

The Academy of Sciences (1584) is the most famous of several 
academies and libraries. 

The Casa di Puccini is open to the public. At nearby Torre del 
Lago there is a Puccini opera festival every year in July/August. 
Puccini had a house there. 

There are many richly built medieval basilica-form churches in 
Lucca with rich arcaded facades and campaniles, a few as old as 
the 8th century. 

• Piazza dell'Anfiteatro 

• Piazzale Verdi 

• Piazza Napoleone 

• Piazza San Michele 




Duomo di San Martino (the Cathedral). 
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A close up of the front facade of the San Michele in 
Foro. 



Duomo di San Martino (St Martin's Cathedral) 

The Ducal Palace (The original project was begun by 

Bartolomeo Ammannati in 1577-1582, and continued by 

Filippo Juvarra in the 18th century.) 

The ancient Roman amphitheatre 

Church of San Michele in Foro 

Basilica di San Frediano 

Torre delle ore ("The Clock Tower") 

Casa and Torre Guinigi 

Museo Nazionale Guinigi 

Museo e Pinacoteca Nazionale 



Orto Botanico Comunale di Lucca, a botanical garden dating from 1820 

Palazzo Pfanner 

Villa Garzoni, noted for its water gardens. 

Church of San Giorgio in the locality of Brancoli, built in the late 12th century. It has a nave and two aisles with a 

single apse, and a bell tower in Lombard-Romanesque style ranked amongst the most beautiful in northern Italy. 

The interior houses a massive ambo (1 194) with four columns mounted on notable sculptures of lions. Also 

having notable medieval decoration is the octagonal baptismal font. The altar is supported by six small columns 

with human figures 

Passeggiata Mura Urbane (which is a street all over the city on the bastions, and which pass from these balconies: 

Santa Croce, San Frediano, San Martino, San Pietro/Battisti, San Salvatore, La Liberta/Cairoli, San Regolo, San 

Colombano, Santa Maria, San Paolino/Catalani, and San Donato; also pass over these gates: Porta San Donato, 

Porta Santa Maria, Porta San Jocopo, Porta Elisa, Porta San Pietro, and Porta Sant' Anna.) 

The fortified city is surround by these street: Piazzale Boccherini, Viale Lazzaro Papi, Viale Carlo Del Prete, 

Piazzale Martiri della Liberia, Via Batoni, Viale Agostino Marti, Viale G. Marconi, Piazza Don A. Mei, Viale 

Pacini, Viale Giusti, Piazza Curtatone, Piazzale Ricasoli, Viale Ricasoli, Piazza Risorgimento and Viale Giosue 

Carducci from outside. 



Culture 

Lucca is the birthplace of composers Giacomo Puccini (La boheme and Madama Butterfly), Francesco Geminiani, 
Gioseffo Guami, Luigi Boccherini, and Alfredo Catalani. It is also the birthplace of Bruno Menconi and artist 
Benedetto Brandimarte. 

Lucca annually hosts the Lucca Summer Festival. The 2006 edition saw Eric Clapton, Placebo, Massive Attack, 
Roger Waters, Tracy Chapman and Santana play live in the Piazza Napoleone. 

Lucca also hosts the annual Lucca Comics and Games festival, Italy's largest festival for comics and related subjects. 
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Lucca, Piazza Anfiteatro 

See also 

• Castruccio Castracani 

• Duchy of Lucca 



Twin towns 

g|s Abingdon, United Kingdom 

I I Colmar, France 

^H Gogolin, Poland 

^B Schongau, Germany 

I I Sint-Niklaas, Belgium 

^J Buenos Aires, Argentina 

I I Lucca Sicula, Italy 

I I Panther's Contrade in Siena 



Notable people 



Saint Frediano 

Pope Lucius III 

Saint Zita 

Zita of Bourbon-Parma, last Empress of Austria 

Pompeo Batoni, painter 

Luigi Boccherini, musician and composer 

Elisa Bonaparte, ruler of Lucca 

Castruccio Castracani, ruler of Lucca (1316-1328) 

Alfredo Catalani, composer 

Gusmano Cesaretti, photographer and artist 

Mario Cipollini, athlete 

Matteo Civitali, sculptor 

Ivan Delia Mea, singer-songwriter 

Gemma Galgani, mystic and saint 

Francesco Geminiani, musician and composer 

Giovanni Arnolfini, merchant and arts patron 

Gioseffo Guami, composer 

Felice Matteucci, engineer 

Paolo Monti, Master Chef 

Leo Nomellini, athlete 

Marcello Pera, politician and philosopher 

Giacomo Puccini, composer 




Portrait of Giovanni Arnolfini and his Wife by Jan van 
Eyck. 
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• Marco Rossi, athlete 

• Renato Salvatori, actor 

• Antonio Vallisneri, scientist and physician 

• Rolando Ugolini, athlete 

• Giuseppe Ungaretti, poet 

• Amerigo Fabbri, Pierson College Dean, Yale University 

External links 

• Official website 

• IMT Institute for Advanced Studies - Graduate School 

• Cycle rides in and around Lucca 

• Lucca virtual tour (Italian Landmarks) 

References 

[1] http://www.comune.lucca.it 

[2] See article on Basilica di San Frediano. 

[3] Encyclopaedia Britannica 1911) 

[4] http://www.imtlucca.it/index.php 

[5 ] http : II^N^N^N . Ikj h . org/bike/tu scany/north/index . html 

[6] http://www.burger.si/Italy/Lucca/uvod_ENG.html 
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6. Beautiful, sad, amazing restoration 



Monte Cassino 



For information about the World War II battle, see the Battle of Monte Cassino. 
Monte Cassino is a rocky hill about 



130 km (80 miles) southeast of Rome, 
Italy, c. 2 km to the west of the town of 
Cassino (the Roman Casinum having 
been on the hill) and 520 m altitude. 
St. Benedict of Nursia established his 
first monastery, the source of the 
Benedictine Order, here around 529. It 
was the site of Battle of Monte Cassino 
in 1944. The site has been visited 
many times by the Popes and other 
senior clergy, including a visit by Pope 
Benedict XVI in May 2009. The 
monastery is one of the few remaining 
territorial abbeys within the Catholic 
Church. 




The restored Abbey of Monte Cassino. 



History 

The monastery was constructed on an older pagan site, a temple of Apollo that crowned the hill, enclosed by a 
fortifying wall above the small town of Cassino, still largely pagan at the time and recently devastated by the Goths. 
Benedict's first act was to smash the sculpture of Apollo and destroy the altar. He rededicated the site to John the 
Baptist. Once established there, Benedict never left. At Monte Cassino he wrote the Benedictine Rule that became 
the founding principle for western monasticism. There at Monte Cassino he received a visit from Totila, king of the 
Ostrogoths, perhaps in 543 (the only remotely secure historical date for Benedict), and there he died. 

Monte Cassino became a model for future developments. 
Unfortunately its protected site has always made it an object 
of strategic importance. It was sacked or destroyed a 
number of times. In 584, during the abbacy of Bonitus, the 
Lombards sacked the Abbey, and the surviving monks fled 
to Rome, where they remained for more than a century. 
During this time the body of St Benedict was transferred to 
Fleury, the modern Saint-Benoit-sur-Loire near Orleans, 
France. A flourishing period of Monte Cassino followed its 
re-establishment in 718 by Abbot Petronax, when among 
the monks were Carloman, son of Charles Martel; Ratchis, 

View across the valley. 
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The fagade of the church. 



predecessor of the great Lombard Duke and King Aistulf; and Paul the Deacon, the historian of the Lombards. In 
744, a donation of Gisulf II of Benevento created the Terra Sancti Benedicti, the secular lands of the abbacy, which 
were subject to the abbot and nobody else save the pope. Thus, the monastery became the capital of a state 
comprising a compact and strategic region between the Lombard principality of Benevento and the Byzantine 
city-states of the coast (Naples, Gaeta, and Amalfi). In 883 Saracens sacked and then burned it down, and Abbot 
Bertharius was killed during the attack. Among the great historians who worked at the monastery, in this period there 
is Erchempert, whose Historia Langobardorum Beneventanorum is a fundamental chronicle of the ninth-century 
Mezzogiorno. 

It was rebuilt and reached the apex of its fame in the 11th 
century under the abbot Desiderius (abbot 1058 - 1087), 
who later became Pope Victor III. The number of monks 
rose to over two hundred, and the library, the manuscripts 
produced in the scriptorium and the school of manuscript 
illuminators became famous throughout the West. The 
unique Beneventan script flourished there during 
Desiderius' abbacy. The buildings of the monastery were 
reconstructed on a scale of great magnificence, artists being 
brought from Amalfi, Lombardy, and even Constantinople 
to supervise the various works. The abbey church, rebuilt 
and decorated with the utmost splendor, was consecrated in 
1071 by Pope Alexander II. A detailed account of the abbey 

at this date exists in the Chronica monasterii Cassinensis by Leo of Ostia and Amatus of Monte Cassino gives us our 

best source on the early Normans in the south. 

Abbot Desiderius sent envoys to Constantinople some time after 1066 to hire expert Byzantine mosaicists for the 
decoration of the rebuilt abbey church. According to chronicler Leo of Ostia the Greek artists decorated the apse, the 
arch and the vestibule of the basilica. Their work was admired by contemporaries but was totally destroyed in later 
centuries except two fragments depicting greyhounds (now in the Monte Cassino Museum). "The abbot in his 
wisdom decided that great number of young monks in the monastery should be thoroughly initiated in these arts" - 
says the chronicler about the role of the Greeks in the revival of mosaic art in medieval Italy. 

An earthquake damaged the Abbey in 1349, and although the site was rebuilt it marked the beginning of a long 
period of decline. In 1321, Pope John XXII made the church of Monte Cassino a cathedral, and the carefully 
preserved independence of the monastery from episcopal interference was at an end. In 1505 the monastery was 
joined with that of St. Justina of Padua. The site was sacked by Napoleon's troops in 1799 and from the dissolution 
of the Italian monasteries in 1866, Monte Cassino became a national monument. There was a final destruction on 
February 15, 1944 when during the Battle of Monte Cassino (January - May 1944), the entire building was 
pulverized in a series of heavy air-raids due to the mistaken belief it was a German stronghold. In fact the Abbey was 
being used as a refuge from the battle by the women and children of nearby Cassino. The Abbey was rebuilt after the 
war, financed by the Italian State. Pope Paul VI reconsecrated it in 1964. 

The archives, besides a vast number of documents relating to the history of the abbey, contained some 1400 
irreplaceable manuscript codices, chiefly patristic and historical. They also contained the collections of the 
Keats-Shelley House in Rome which had been sent to the Abbey for safety in December 1942. By great foresight on 
the part of Lt.Col. Julius Schlegel (a Roman Catholic), a Vienna-born German officer, and Captain Maximilian 
Becker (a Protestant), both from the Panzer-Division Hermann Goring, these were all transferred to the Vatican at 
the beginning of the battle. 
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Burials 

Saint Apollinaris, abbot of Montecassino, feast day on November 27 

Saint Benedict 

Cardinal Domenico Bartolini (1813-87) 

Saint John Gradenigo 

Saint Bertharius, abbot of Montecassino 

Saint Scholastica 

Sigelgaita of Salerno 

See also 

• San Giovanni in Venere 

• San Liberatore a Maiella 

• The Cassino Band of Northumbria Army Cadet Force 

• Polish cemetery at Monte Cassino 

• Battle of Monte Cassino 

References 

• Catholic Encyclopedia, 1908. 

• The Day of Battle: the War in Sicily and Italy, 1943-1944. New York: Henry Holt. ISBN 0-8050-6289-0 (for a 
tale of the 1944 Battle of Monte Cassino and the destruction of the Monastery) 

External links 

• Abbey of Monte Cassino, official website 

• Abbey of Monte Cassino, "new website" 

[31 

• Guided Visits & Tours to Monte Cassino, WWII war related sites 

• Bombing of Monte Cassino , Rev. Anthony Esposito, Society of St. Pius X - South Africa, retrieved Dec. 9, 
2006 

• Military Images. Net Pictures and discussion about Monte Cassino 

• Monte Cassino foto e contatti 

[71 

• Satellite photo from Google Maps 

[81 

• Illustrated article on the Battle of Monte Cassino at Battlefields Europe 
Geographical coordinates: 41°29'24"N 13°48'50"E 

References 

[11 http://www.officine.it/montecassino/ 

[21 http : //www . montecas sino . it/eng/index2 . html 

[31 http://www.montecassinotour.com/ 

[41 http://www.sspxafrica.com/documents/2005_JanFeb/Bombing_of_Montecassino.htm 

[51 http://www.militaryimages.net/photopost/showphoto.php/photo/773 l/cat/710/si/Monte%20Cassino/perpage/9 

[61 http://www.capriatialvolturno.com/montecassino_new.html 

[71 http://maps.google.com/maps?ll=41.490566,13.813827&spn=0.005407,0.007789&t=k&hl=en 

[81 http://battlefieldseurope.co.uk/ww2it.aspx 
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Country: 


1 I Italy 


Region: 


O Campania 


Province: 


Salerno 


Municipality: 


w Capaccio 


Population: 


981 


Coordinates: 


40°25'12"N 15°00'20"E 


Time zone: 


CET, UTC+1 


Elevation: 


6 amsl 


Postal code: 


84047 


Dialing code: 


(+39) 0828 


Gentilic: 


pestani / poseidonati / posidonici 


Website 


Paestum ^^^ 



Cilento and Vallo di Diano National Park with the Archaeological sites of Paestum 

and Velia, and the Certosa di Padula* 

UNESCO World Heritage Site 
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Type 


Cultural 


Criteria 


iii, iv 


Reference 


84212] 


Region** 


Europe and North America 


Inscription history 


Inscription 


1998 (22nd Session) 


* Name as inscribed on World Heritage List. 
** Region as classified by UNESCO. ^"^^ 



Paestum is the classical Roman name of a major Graeco-Roman city in the Campania region of Italy. It is located in 
the north of Cilento, near the coast about 85 km SE of Naples in the province of Salerno, and belongs to the 
commune of Capaccio, officially also named Capaccio-Paestum. 

Geography 

Paestum is situated close to the tyrrhenian coast on the road linking Agropoli to Battipaglia. Its population is mainly 
located in the quarters surrounding the ancient Graeco-Roman ruins, as Santa Venere (to the south, near the hamlet 
of Licinella), Andreoli (north) and Torre di Paestum (west, by the sea). The town also has a railway station on the 
Naples- Salemo-Reggio Calabria line. 

History 

Founded around the end of the 7th century BC by colonists from the Greek city of Sybaris, and originally known 
as Poseidonia. Outside of archaeological evidence very little is known about Paestum during its first centuries. 
Archaeological evidence indicates that the city was expanding with the building of roads, temples and other features 
of a growing city. Coinage, architecture and molded votive figurines all attest to close relations maintained with 
Metaponto in the sixth and fifth centuries. It is not until the end of the fifth century BC that the city is mentioned, 
when according to Strabo the city was conquered by the Lucani. From the archaeological evidence it appears that the 
two cultures, Greek and Oscan, were able to get together and thrive. What is known is it later became the Roman city 
of Paestum in 273 BC after the Graeco-Italian Poseidonians sided with the loser, Pyrrhus, in war against Rome 
during the first quarter of the third century BC. 

During the invasion of Italy by Hannibal the city remained faithful to Rome and afterwards was granted special 
favours such as the minting of its coinage. The city continued to prosper during the Roman imperial period, but 
started to go into decline between the 4th and 7th centuries. It was abandoned during the Middle Ages and its ruins 
only came to notice again in the 18th century, following the rediscovery of the Roman cities of Pompeii and 
Herculaneum. The decline and desertion were probably due to changes in local land drainage patterns, leading to 
swampy malarial conditions (this is difficult to picture, with the present aridity; the site is now left to lizards and a 
few tourists). 

On September 9, 1943, Paestum was the location of the landing beaches of the U.S. 36th Infantry Division during the 
Allied invasion of Italy. German forces resisted the landings from the outset, causing heavy fighting within and 
around the town. Combat persisted around the town for nine days before the Germans withdrew to the north. 
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Overview 

The main features of the site today are the standing remains of three 
major temples in Doric style, dating from the first half of the 6th 
century BC. These were dedicated to Hera and Athena, although they 
have traditionally been identified as a basilica and temples of Neptune 
and Ceres, owing to 18th-century mis-attribution. 

The city of Paestum covers an area of approximately 120 hectares. It is 
only the 25 hectares that contain the three main temples that have been 
excavated. The other 95 hectares remain on private land and have not 
been excavated. The city is surrounded by defensive walls that still 
stand. The walls are approximately 4750 m long, 5 - 7 m thick and 15 
m high. Positioned along the wall are 24 square and round towers. 

There may have been up to 28 but some of them were destroyed during the construction of highway in 18th century 

that effectively cuts the site in two. 

The modem town of Paestum, directly to the north of the archaeological site, is a popular seaside resort. In the region 
of Paestum there are long, sandy beaches. 




Map of Paestum by Costantino Gatta, 1732 



Historic buildings 

The temple of Hera, built around 550 BC by Greek 
colonists, is the oldest surviving temple in Paestum. 
Eighteenth-century archaeologists named it "The 
Basilica" because they mistakenly believed it to be a 
Roman building. A basilica in Roman times was a civil 
building, not a religious one. Inscriptions revealed that 
the goddess worshiped here was Hera. Later, an altar 
was unearthed in front of the temple, in the open-air 
site usual for a Greek altar; the faithful could attend 
rites and sacrifices without entering the cella. 

Just south of the city walls, at a site still called Santa 
Venera, a series of small terracotta offertory molded 
statuettes of a standing female nude wearing the polos 
headdress of Anatolian and Syrian goddesses, which were dated to the first half of the sixth century BC, were found 
in the sanctuary; other similar ones have been excavated at other Paestum sanctuaries during excavations in the 
1980s, but the figure is highly unusual in the Western Mediterranean.*^ The open-air temenos was established at the 
start of Greek occupation: a temple on the site was not built until the early fifth century. A nude goddess is a figure 
alien to Greek culture before Praxiteles' famous Cnidian Aphrodite in the fourth century: iconographic analogies 
must be sought in Phoenician Astarte and the Cypriote Aphrodite. "In places where the Greeks and Phoenicians 
came in contact with one another, there is often an overlapping in the persona of the two deities," Rebecca Miller 
Ammerman has explained (Ammerman 1991), in identifying the cult at the site as that of Phoenician Astarte or 
Cypriot Aphrodite. In Roman times, inscriptions make clear, the cult was reserved to Venus. 
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The nearby temple, the second temple of Hera, was 

built in about 450 BC. It has been in the past variously 
thought of as a temple dedicated to Poseidon. There are 
visible on the east side the remains of two altars, one 
large and one smaller. The smaller one is a Roman 
addition, built when they cut through the larger one to 
build a road to the forum. It is also possible that the 
temple was originally dedicated to both Hera and Zeus; 
some offertory statues found around the larger altar are 
thought to demonstrate this identification. 

In the central part of the complex is the Roman 
Forum, thought to have been built on the site of the 
preceding Greek agora. On the north side of the forum 
is a small Roman temple, dated to around 200 BC. It 
was dedicated to the Capitoline Triad, Jupiter, Juno and 
Minerva. 

To the north-west of the forum is the amphitheater. 
This is of normal Roman pattern, though much smaller 
than later examples. Only the southern half is visible; in 
1930 AD, a road was built across the site, burying the 
northern half. It is said by local inhabitants that the 
civil engineer responsible was tried, convicted and 
received a prison sentence for what was described as 
wanton destruction of an historic site. 




Second temple of Hera 
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On the highest point of the town, some way from the 
other temples, is the temple of Athena. It was buiU in 
about 500 BC, and was for some time incorrectly 
thought to have been dedicated to Ceres. The 
architecture is transitional, being partly in the Ionic 
mode and partly early Doric. Three mediaeval Christian 
tombs in the floor show that the temple was at one time 
used as a Christian church. 

All three temples have undergone some renovation and 
repair in recent years. Close access is allowed, but entry 
by visitors into the buildings is no longer permitted. 



Painted tombs 





The ceiling painting 



Paestum is also renowned for its painted 
tombs, mainly belonging to the period of the 
Lucanian rule, while only one of them dates 
to the Greek period. It was found, on 3 June 
1968, in a small necropolis some 1,5 km 
south of the ancient walls. The burial 
monument was named Tomb of the Diver 
(Italian: Tomba del tuffatore) after the 
enigmatic scene, depicted on the covering 
slab, of a lonely young man diving into a 
stream of water. It was dated to the first half 
of the fifth century BC (about 470 BC), the 
Golden Age of the Greek town. The tomb is 
painted with the true fresco technique and 
its importance lies in being "the only 
example of Greek painting with figured 
scenes dating from the Orientalizing, 
Archaic, or Classical periods to survive in 
its entirety. Among the thousands of Greek 
tombs known from this time (roughly 
700-400 BC), this is the only one to have 

been decorated with frescoes of human 

[71 
subjects." The remaining four walls of the tombs are occupied by symposium related scenes, an iconography far 

more familiar from the Greek pottery, than the diving scene. 




The symposium on the north wall 



All the five frescoes are visible in the local National Museum, together with the cycle of Lucanian painted tombs. 
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See also 

• Architecture of Ancient Greece 

• Greek temple 

• List of Greco-Roman roofs 

• List of archaeological sites sorted by country 

References 



ro"! 

R. Ross Holloway. The Tomb of the Diver , in American Journal of Archaeology, Vol. 110, n. 3, July 2006 



• A.C. Carpiceci and L. Pennino, Paestum and Velia, Matonti, Salerno, 1995 

• R. Ross Hollo^ 
(pp. 365-388) 

External links 

[91 

• Video Introduction to Paestum 

Geographical coordinates: 40°25'12"N 15°00'20"E 
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8. Author of Pinocchio is buried here! 



San M iniato al Monte 




San Miniato al Monte (St. Minias on the Mountain) is 
a(basilica) in [Florence], central Italy, standing atop 
one of the highest points in the city. It has been 
described as one of the finest Romanesque structures in 
Tuscany and one of the most beautiful churches in 
Italy. 

St. Miniato or Minas (Armenian: U"|iDluu) was an 

Armenian prince serving in the Roman army under 

Emperor Decius. He was denounced as a Christian 

after becoming a hermit and was brought before the 

Emperor who was camped outside the gates of 

Florence. The Emperor ordered him to be thrown to 

beasts in the Amphitheatre where a panther was called 

upon him but refused to devour him. Beheaded in the 

presence of the Emperor, he is alleged to have picked up his head, crossed the Amo and walked up the hill of Mons 

Fiorentinus to his hermitage. A shrine was later erected at this spot and there was a chapel there by the 8th century. 

Construction of the present church was begun in 1013 by Bishop Alibrando and it was endowed by the Emperor 

Henry II. It began as a Benedictine monastery, then passed to the Cluniacs and then in 1373 to the Olivetans, who 

still run it. The monks make famous liquors, honey and tisanes, which they sell from a shop next to the church. 

The geometrically patterned marble fa9ade was probably begun in about 1090, although the upper parts date from 
the 12th century or later, financed by the Florentine Arte di Calimala (cloth merchants' guild), who were responsible 
for the church's upkeep from 1288 (the eagle which crowns the fa9ade was their symbol). 

The mosaic of Christ between the Virgin and St Minias 
was made in 1260. The campanile collapsed in 1499 
and was replaced in 1523, although it was never 
finished. During the siege of Florence in 1530 it was 
used as an artillery post by the defenders and 
Michelangelo had it wrapped in mattresses to protect it 
from enemy fire. 

The interior is extremely unusual, with the choir raised 

on a platform above the large crypt, and has changed 

little since it was first built. The patterned pavement 

dates from 1207. The centre of the nave is dominated 

by the beautiful freestanding Cappella del Crocefisso 

(Chapel of the Crucifix), designed by Michelozzo in 

1448. It originally housed the miraculous crucifix now 

in Santa Trinita and is decorated with panels long thought to be painted by Agnolo Gaddi. The terracotta decoration 

of the vault is by Luca della Robbia. 




The mosaic depicting St. Miniato to the right of Christ holding a 
crown. The inscription reads: "S. MINIATUS REX ERMINIE". 



San Miniato al Monte 



30 




The crypt is the oldest part of the church and the high altar supposedly 
contains the bones of St Minias himself (although there is evidence that 
these were removed to Metz before the church was even built). In the 
vaults are frescoes by Taddeo Gaddi. 

The raised choir and presbytery contain a magnificent Romanesque 
pulpit and screen made in 1207. The apse is dominated by a great 
mosaic dating from 1297, which depicts the same subject as that on the 
fagade and is probably by the same unknown artist. The crucifix above 
the high altar is attributed to Luca della Robbia. The sacristy is 
decorated with a great fresco cycle on the Life of St Benedict by 
SpinelloAretino(1387). 



The Cappella del Cardinale del Porto gallo to the left of the nave, "one 

of the most magnificent funerary monuments of the Italian 

[31 
Renaissance", was built in 1473 as a memorial to Cardinal James of 

Lusitania, who died in Florence, to which he was Portuguese 

ambassador, in 1459. His is the only tomb in the church. The chapel is 

a collaboration of outstanding artists of Florence: it was designed by 

Brunelleschi's associate, Antonio Manetti, and finished after his death 

by Giovanni Rossellino. The tomb was made by Antonio and Bernardo Rossellino. The chapel decoration is by 

Alesso Baldovinetti, Antonio and Piero del Pollaiuolo, and Luca della Robbia. 



Interior of the church. 



Adjacent to the church is the fine cloister, planned as 
early as 1426 and built from 1443 to mid- 1450s. It was 
also designed by Bernardo and Antonio Rosselino, and 
financed by the Arte della Mercantia of Florence, 
and the fortified bishop's palace, built in 1295 and later 
used as a barracks and a hospital. The whole complex 
is surrounded by defensive walls, originally built 
hastily by Michelangelo during the siege and in 1553 
expanded into a true fortress (fortezza) by Cosimo I de' 
Medici. The walls now enclose a large cemetery, the 
Porte Sante, laid out in 1854. 

Carlo Collodi, creator of Pinocchio, politician Giovanni 
Spadolini, painter Pietro Annigoni, poet and author 
Luigi Ugolini, film producer Mario Cecchi Gori, 
sculptor Libero Andreotti, writer Giovanni Papini, and physicist Bruno Benedetto Rossi are buried there. 




The Cemetery from the Basilica di San Miniato al Monte by 
von B artels. 



Hans 
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External links 

• San Miniato al Monte - history and pictures 

• San Miniato al Monte 

• The Sacristy of the Basilica 

[81 

• San Miniato al Monte - pictures, florence panorama from san miniato, infos 

[91 

• San Miniato Overview 

• Paradoxplace San Miniato Photo Page 

• The Museums of Florence - San Miniato al Monte 

Geographical coordinates: 43°45'35"N 11°15'53"E 
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9. Funky, funky, funky houses 



TruUo 



A truUo (plural, trulli) is a traditional Apulian stone dwelling with a 
conical roof. The style of construction is specific to Itria Valley (in 
Italian: Valle d' Itria), in the Murge area of the Italian region of Apulia 
(in Italian Puglia). They may be found in the towns of Alberobello, 
Locorotondo, Fasano, Cisternino, Martina Franca and Ceglie 
Messapica. Trulli were generally constructed as dwellings or 
storehouses. Traditionally they were built without any cement or 
mortar, thus avoiding taxation. This style of construction is also 
prevalent in the surrounding countryside where most of the fields are 
separated by dry-stone walls. 




Trulli roofs from Alberobello 




The truUo is also a typical building in other areas 

of Apulia, such as the National Park of Alta 

Murgia. They were used as temporary shelters by 

shepherds or farmers. The pictures show some 

examples of truUo in this area 




Model showing the typical construction tecnique 
of a truUo of Alberobello 



The roofs are constructed in two layers: an inner layer of limestone 
boulders, capped by a keystone, and an outer layer of limestone slabs 
ensuring that the structure is watertight. Originally, the conical 
structure would have been built directly on the ground, but most of the 
surviving structures are based on perimeter walls. In Alberobello atop a 
trullo's cone there is normally a pinnacle, that may be one of many 
designs, chosen for symbolism. Additionally, the cone itself may have 
a symbol painted on it (as shown in the picture of the trulli in 
Alberobello.) Such symbols may include planetary symbols, the 
malochio (evil eye), the cross, a heart, a star and crescent, or quite a 
few others. 



The walls are very thick, providing a cool environment in hot weather and insulating against the cold in the winter. 
The vast majority of trulli have one room under each conical roof: a multiroomed trullo house has many cones 
representing a room each. Children would sleep in alcoves made in the wall with curtains hung in front. 



Tmllo 
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There are many theories behind the origin of the design. One of the more popular theories is that due to high taxation 
on property the people of Puglia created dry wall constructions so that they could be dismantled when inspectors 
were in the area. 

Today the surviving trulli are popular among English and German tourists and are often bought and restored for 
general use. However, anyone wishing to restore a tmllo needs to conform with many regulations as trulli are 
protected under the United Nations Educational, Scientific and Cultural Organization (UNESCO) world heritage 
law. 

Trulli can also be found in Rheinhessen (wine region) of Germany, 
build in 18th century by vineyard workers (some from Apulia) as huts. 



External links 



• Main characteristics of a trullo 



[1] 



• Entry for "The TrulH of Alberobello" on the UNESCO World 

[21 

Heritage Website 

[31 

• History and construction techniques of Apulian trulli 

• Trullo ^"^^ 

Geographical coordinates: 40M6'55.45"N 17n4'13.01"E 




Rheinhesse Trullo 
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10. Awesome stone giant 



Villa di Pratolino 




Pratolino, the lower half of the garden, by Giusto Utens, 1599 
(Museo Topografico, Florence). 



The Villa di Pratolino was a Renaissance patrician 
villa in Vaglia, Tuscany, Italy. It was mostly 
demolished in 1820: its remains are now part of Villa 
Demidoff, 12 km north of Florence, reached from the 
main road to Bologna. 

History 

The villa was built by the solitary Francesco I de' 
Medici, Grand Duke of Tuscany in part to please his 
Venetian mistress, the celebrated Bianca Capello. The 
designer of villa and gardens was his court architect- 
designer- mechanician- engineer Bernardo Buontalenti, 

who completed it in a single campaign that lasted from 1569 to 1581; it was finished enough to provide the setting 
for Francesco's public wedding to Bianca Cappello in 1579. In its time it was a spendid example of the Mannerist 
garden. 

Francesco had assembled most of the property, which was not a hereditary Medici possession, by September 1568, 
and the construction was begun the following spring. 

The garden was laid out along a perfectly straight down-slope axis passing through the center of the villa, which 
stood midway. Down the central descent, the visitor still walks under a cooling arch of fountain jets, without getting 
wet. 

Michel de Montaigne, one of the earliest visitors to 

[21 
leave a description of Pratolino, saw it in 1581, and 

considered it to have been built, he thought when 

visiting Villa d'Este, "precisely in rivalry with this 

place". A long description was published by a 

[31 
Florentine, Francesco de' Vieri, in 1586. Giusto 

Utens included a view of the southern half of the villa 

complex among his series of lunettes containing 

bird's-eye views of the Medicean villas, painted in 

1599. Six views were etched by Stefano Delia Bella in 

the mid- 17th century, and the picture is rounded out by 

further 18th century descriptions. Nevertheless, 

Pratolino has not survived, as other Medici villas have. 

Though the villa and its fountains were kept in repair, 
after Francesco's death it was deserted; in the 
eighteenth century some of its sculptures were removed 
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The "Appennine Colossus" by Giambologna. 
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to adorn the extension of the Boboli Gardens, and the place was left to fall into decay; by 1798 a German visitor was 
impressed with the romantic ruin of it. Grand Duke Ferdinand III decided to capitalize on the air of overgrown 
wildness; in 1820 it was decided to demolish the villa, and the garden was then re-designed in the English landscape 
manner and became one of the most romantic gardens ever seen in Tuscany. In 1872 the complex was sold by the 
heirs of Leopold II, former Grand Duke of Tuscany, to Prince Paolo Demidoff who restored the Paggeria, or pages' 
lodgings of the former residence, as the Villa Demidoff di Pratolino. The property was eventually inherited by 
Prince Paul of Yugoslavia. Later the park was bought by the province of Florence who maintain the park and open it 
for public use from May until September. 

The complicated iconography of the garden is embodied in the brooding statue of "Appennino" (1579-1580), a 
colossal sculpture by Giambologna, which originally seemed to emerge from the vaulted rockwork niche that once 
surrounded him. Multiple grottoes with water-driven automata, a water organ, surprise jets that drenched visitors' 
finery when the fontanieri opened secret spigots, offered striking juxtapositions of Art with imitations of rugged 
Nature. 

Notes 

[1] Most of the factual information in this article is derived from Webster Smith, "Pratolino" The Journal of the Society of Architectural 
Historians 20.4 (December 1961), pp. 155-168; Smith derived his documentary information from the Florentine State Archives. 

[2] Montaigne, Journal de voyage en Italic par la Suisse et I'Allemagne en 1580 et 1581. 

[3] de' Vieri, Delle marauigliose opere di Pratolino; Vieri had the cooperation of Buontalenti and his son Francesco Buontalenti in setting out the 
plans on paper. 

[4] Ernst Moritz Arndt, noted in Smith 1961 : 166. 

Geographical coordinates: 43°5r36"N 11°17'53"E 
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